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Clayton	Campbell	is	an	artist	and	cultural	producer,	whose
many	years	of	practice	includes	studio	art,	stage	design,	arts
administrator,	fund-raiser,	consultant,	cultural	program
designer,	artist	residency	curator,	and	prolific	arts	writer.	
		
Artist	Statement-
		
We	live	in	a	time	of	intense	creative,	spiritual,	social,
technological,	and	environmental	change.	My	practice
responds	to	these	transformations	by	making	art	exploring
the	behavior	of	people	who	find	themselves	in	extraordinary
circumstances
	
	I	believe	in	non-violence.	These	values	influence	my	creative
work.	The	practice	of	peace	and	reconciliation	is	one	of	the
most	vital	and	artistic	of	human	actions.	
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This	is	the	seventh	volume	of	my	collected	works.	It	opens	with	a	small	series	of
self-portraits	about	aging.	So	many	artists	historically	have	approached	self
examination,	and	I	wondered	what	I	could	bring	to	this	genre	that	might	be	a	bit
different.	AGE	IS	M	is	my	response.	
		
Following	it	is	Selling	For	Survival,	another	small	set	of	photographs	that	are	a
commentary	on	how	artists	find	themselves	becoming	commodities,	complicit	in	a
market	system	in	order	to	make	a	living,	profits	for	someone	else,	so	they	can
continue	their	practices.	
		
This	is	followed	by	a	much	larger	series,	Sex	in	CA,	Parts	1-10.	In	these	photographs
I	have	photographed	soft	porn	images	from	mainstream	prime	time	cable
television	programs	on	HBO	TV.	I	corrupted	the	images	(like	in	earlier	series	such
as	Almost	Abu	Ghraib)	to	see	if	I	could	transform	the	representational	work	in	a
something	that	was	erotic,	through	suggestion	and	abstraction	rather	than	blatant
pornography.		

This	is	followed	by	To	Buddha	and	Back,	a	selection	of	100's	of	IPhone	photographs
of	flowers	I've	taken	and	processed.	I	posted	them	an	Instagram	account	over	the
course	of	several	years	as	a	way	of	mediating	some	of	the	difficult	emotions	all	of
us	were	feeling	at	the	time.
		
Next	is	IKEA	Parables,	an	image	and	text	production	that	tells	stories	about	a
possible	future	when	our	economy	has	been	radically	altered.	There	is	a	fair
amount	of	humor	in	this	series
		
Finally,	the	Almost	Arcadia	series	re-contextualizes	photographs	of	Hudson	River
Valley	paintings	to	comment	on	climate	change	and	the	colonization	of	the	United
States.	
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Artists	have	always	liked	to	take	a	look	at	themselves	as	they	age.	I	am	amazed	at	how	morbid	they	can	get,	showing	all	the	wrinkles	and	sags
and	depressive	moods	we	can	experience.	On	the	other	hand,	it	can	be	just	grand,	this	aging	process!	I	was	reading	an	article	in	The	New	Yorker
that	stimulated	this	portfolio	of	self-portraits,	and	not	the	first	I've	done	over	the	years.	I've	kept	a	pretty	good	record	over	the	years	of	my	body
progressing	through	time.	The	gist	of	the	article	was	an	interview	with	a	Millennial	or	Generation	Y	guy,	about	22	years	old,	and	a	45-year-old
Generation	X	guy.	Y	was	telling	X	that	he	was	no	longer	capable	of	generating	any	new	ideas	for	the	Y	generation,	and	had	already	aged	out	in
terms	of	his	effectiveness.	
	
Throughout	the	article	words	and	phrases	I	had	never	heard	before	(or	for	that	matter	the	writer,	Mr.	Gen	X	hadn’t	either)	came	out	of	the
mouth	of	Mr.	Gen	Y.	Idea	Virus,	Half	Life	of	Knowledge,	Gray	Horde-	language	Millennial’s	either	used	to	describe	Mr.	X	or	worse,	Baby	Boomers
like	myself.	I	was	known	as	The	Nearly	Dead!	Accused	of	Elderspeak,	something	apparently	worse	than	Mansplaining.	OMG.......this	was	too
much.	There	was,	for	the	on-coming	Generation	Y	tsunami,	no	room	for	me!	
		
So	I	dressed	up	in	an	old	silk	suit	I	was	married	in	35	years	before	to	prove	it	still	fit,	and	had	these	photos	taken	of	me	with	the	written	words
pulled	from	The	New	Yorker	article.	They	are	out	of	the	mouths	of	some	Millennial's	who	have	decided	my	wisdom,	wit,	and	ability	to	laugh	at
myself	is	no	longer	distinctive	but	a	disability	from	a	mind	that	has	withered	with	time	and	the	onset	of	retrograde	Luddite	tendencies.	This	is
another	Tale	From	the	Downslope,	and	I	am	having	a	great	time	telling	it!	But	truthfully,	my	real	hope	lies	in	the	Millennial	generation,	who	for
all	their	brashness,	remind	me	so	much	of	myself	at	that	age.	I	love	being	Nearly	Dead,	what	an	invention!	I	believe	I	called	my	parents
something	much	less	prosaic.	I	trust	my	Millennial	son	and	his	friends,	because	they	will	save	the	world.	
		

Al	photographs	vary	in	size	from	13"	x	19"	to	76"	x	52"
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Selling	For	Survival

I	was	invited	by	a	friend	to	attend	the	APAP	Convention	at	the	Hilton	Hotel	in	New	York	City.	It	stands	for	The	Association	of	Performing	Arts	Professionals,
the	national	service,	advocacy	and	membership	organization	for	the	live	performing	arts	field.	
		
It	is	the	major	annual	marketplace	for	performance	acts	of	all	kinds	to	set	up	booths	and	sell	themselves	to	talent	agencies	and	booking	agents.	They	come	from

around	the	United	States	to	hire	talent	to	fill	in	their	schedules	for	their	theaters,	concert	halls,	musical	theater	restaurants,	whatever	they	are	operating.	The

variety	of	the	acts	boggled	the	mind,	from	high	end	opera,	to	sleight	of	hand	magicians,	look	alike	tribute	bands,	and	performance	artists	who	swallow	fire.	It	was

a	convention,	no	different	than	Art	Basel	or	any	other	fair	or	market	where	artists	sell	to	survive.	

		
This	was	the	last	day	of	the	four	day		APAP	convention,	and	many	of	the	booths	had	already	booked	their	schedules	for	the	coming	year	and	left.	I	was	seeing

those	who	had	not,	and	were	now	down	to	the	wire.	They	were	selling	themselves,	bravely	manning	their	booths	filled	posters,	videos,	promotional	items,	and	of

course,	their	smiling	selves.	I	could	feel	the	air	of	desperation,	to	leave	without	any	bookings	would	be	financial	disaster.	Like	a	ghostly	phantom	the	specter	of

failure	dogged	each	booth	I	stopped	at,	appearing	like	death	in	the	corner	of	the	room.	

		
I	spoke	with	everyone	whom	I	photographed.	They	were	all	interested	and	dedicated.	Everyone	agreed	to	pose,	and	did	so	with	enthusiasm.	I	honor	them	for

their	tenacity,	belief	in	themselves,	and	willingness	to	put	themselves	on	the	line.	This	is	what	we	do	as	artists,	no	matter	what	our	practice	is.	We	have	all	been	in

this	position	of	selling	for	our	survival.	It	sucks	when	it	happens,	but	it	isn’t	the	point.	We	keep	making	our	art	no	matter	what.	
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Sex	in	California-	Episodes	1-10

Pornography	and	eroticism	both	depict	sexual	activity	and	are	intended	to	arouse	the	viewer.	However,	there	are	some	key	differences
between	the	two.	

Pornography	is	typically	characterized	by	explicit,	graphic	sexual	content	that	is	intended	to	be	sexually	arousing.	It	often	focuses	on	the
physical	aspects	of	sex	and	can	be	seen	as	objectifying	or	degrading	to	the	people	depicted	in	it.	Pornography	is	often	produced	and
consumed	in	a	commodified	manner,	with	the	primary	goal	being	to	generate	profits	for	those	who	produce	and	distribute	it.	

Eroticism,	on	the	other	hand,	is	more	focused	on	the	emotional	and	artistic	aspects	of	sexual	activity.	While	it	may	still	contain	explicit
or	graphic	content,	it	is	often	presented	in	a	more	artistic	or	aesthetically	pleasing	manner.	Eroticism	is	more	concerned	with	creating	an
atmosphere	of	sensuality	and	intimacy,	rather	than	simply	depicting	sexual	acts	for	the	purpose	of	arousing	the	viewer.	

Overall,	the	main	difference	between	pornography	and	eroticism	is	their	intent	and	focus.	Pornography	is	primarily	concerned	with
arousing	the	viewer	through	explicit	sexual	content,	while	eroticism	seeks	to	create	a	more	sensual	and	intimate	atmosphere	through	the
depiction	of	sexual	activity.	

Soft	pornography	appeared	on	major	cable	TV	states	like	HBO	and	Showtime	in	California	around	2008	and	increased	in	volume	and
accessibility	throughout	the	next	decade.	The	adult	sex	business	became	the	largest	economic	engine	in	Los	Angeles	County,	surpassing
conventional	movies	and	TV	in	the	revenue	generated.	The	overtness	of	what	had	been	hidden	and	suppressed	seemed	sudden	and
became	almost	overwhelming.	I	wondered	if	the	soft	yet	graphic	content	of	soft	pern	media	could	be	transformed	into	eroticism	by
manipulating	images	I	was	capturing	from	screen	shots.	Sex	in	California	was	an	experiment	in	this	vein.	

A	poem,	generated	by	Artificial	Intelligence-	Erotica	

Erotica,	a	realm	of	sensual	delight,	where	bodies	entwine	and	passion	ignites.	
A	place	of	pleasure	and	intimate	delight.	
Where	desires	are	explored	and	love	takes	flight.	
In	the	world	of	erotica,	all	is	fair,	as	lovers	embrace	and	bodies	bare	their	senses	heightened,	their	passions	flared.	
In	this	realm,	nothing	is	forbidden,	no	boundaries	spared.	
Erotica	is	a	world	of	endless	delight	where	lovers	lose	themselves	in	the	heat	of	the	night.	
A	place	of	intimacy	and	pure	delight,	where	hearts	and	bodies	come	together	in	flight.	
So	let	us	embrace	the	world	of	erotica	where	love	and	desire	know	no	drama,	where	pleasure	reigns	supreme	and	hearts	are	filled	with
cheer.	
In	this	world,	love	knows	no	bounds,	no	limits,	no	fear.	
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To	Buddha	and	Back

In	2014	I	was	watching	a	group	of	Nepalese	monks	create	a	sacred	sand	mandala	at	the	Hammer	Museum	in	Los	Angeles.	The	traditional	forms	they	created	were
extraordinary,	made	even	more	so	by	the	temporal	nature	of	this	selfless,	ephemeral	practice.	At	the	end	of	the	making	of	the	mandala,	the	monks	swept	the	entire	piece
away	in	a	dissolution	ceremony,	leaving	no	trace	of	the	beautiful	creation	they	had	labored	to	make	over	two	weeks.	The	generosity	of	this	ceremony	was	so	unlike	most	of
what	I	was	experiencing	in	contemporary	Western	arts.	
		
I	have	always	loved	Tibetan	Tanka	painting,	and	had	studied	Carl	Jung’s	work	with	mandalas.	I	was	engaged	with	Buddhism,	intrigued	by	lotus	imagery,	and	mandala
tattoos.	But	seeing	the	monks	make	this	incredible	work	must	have	made	an	impression	on	me.	
		
About	a	year	later	I	began	taking	photographs	of	flowers	with	my	I-phone	and	making	what	I	called	Flower	Mediations.	I	still	do,	and	I	distribute	them	on	my	Instagram
account,	@artandvictory.	These	I-photos	are	made	to	give	my	Instagram	account	followers	a	break	in	the	day	from	all	the	serious	stuff	happening	in	the	world,	a	simple
image	for	meditation,	and	the	pleasure	of	seeing	something	beautiful.	
		
Mandalas	represent	compassion,	purity	and	clarity,	with	the	power	to	transform	negativity	and	awaken	altruism	and	compassion	in	the	viewer.	It	is	a	profound,	universal
symbol,	a	visual	representation	of	the	notion	that	everything	and	everyone	is	linked	together.	I	feel	this	is	something	we	need	everyday,	a	gentle	reminder	that	we	live	in
this	world	and	care	for	it	and	each	other	with	love,	kindness	and	open	heartedness.	And	perhaps	we	need	to	remember	this	now,	more	than	ever.	
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IKEA	Parables

This	is	a	series	of	short	parables	set	in	the	near	future,	when	a	huge	disparity	in	wealth	and	class	in	the	United	States	has	caused	an	uprising	in	the
general	population.	As	a	result,	a	progressive,	democratic	socialist	government	is	elected.	It	passes	numerous	laws	promoting	the	reformation	of
corporate	culture	and	local	economies	to	deal	with	high	unemployment,	poverty,	pay	gap	between	genders,	and	enormous	homelessness.	One	such
measure	allows	pop-up	businesses	to	access	large	department	stores	without	notice	or	any	required	permit	and	set	up	shop.

It	was	a	brief	time	of	intense	creativity,	homespun	development	for	the	disenfranchised,	which	often	saw	odd	combinations	of	cottage	industry	adjacent
mass	shopping	experiences.

These	are	some	of	those	experiences,	as	might	have	occurred	at	the	family	style	IKEA	home	goods	emporium.

All	photographs	are	of	variable	sizes,	17"	x	22"	to	51"	x	66"
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Almost	Arcadia

	
	Almost	Arcadia	is	a	series	of	photo-montage	prints	that	explore	the	origins	of	manifest	destiny	and	the	control	of	nature	that	has	led	to	climate	change	in	the	United	States,
accompanied	by	the	consequences	of		colonization.	Yet	it	also	envisions	a	future	that	returns	to	the	promise	of	the	Arcadian	universe.

Arcadia	is	a	poetic	space	characterized	by	bountiful	natural	splendor	and	harmony.	The	romantic	and	traditional	notion	is	that	it	is	unattainable,	a	lost	Eden.	The	inhabitants	of	Arcadia
lived	after	the	manner	of	the	Golden	Age,	without	the	pride	and	avarice	that	corrupted	other	regions.	During	this	age,	peace	and	harmony	prevailed	in	that	people	did	not	have	to
work	to	feed	themselves	for	the	earth	provided	food	in	abundance.	They	lived	to	a	very	old	age	with	a	youthful	appearance,	eventually	dying	peacefully,	with	spirits	living	on	as
"guardians".	Plato	recounts	the	golden	race	of	humans	who	came	first,	who	were	good	and	noble.
	
There	exists	in	the	collective	unconscious	a	desire	to	return	to	Arcadia,	the	lost	Eden,	and	be	at	one	with	nature;	unsullied,	pure,	enfolded	in	the	womb	of	a	poetic	universe.	Arcadia’s
existence	is	eternally	undone	as	we	become	self-aware	within	it,	over	populate	it,	and	attempt	to	shape	it	image	to	be	a	reflection	of	ourselves,	with	all	our	imperfections.	Yet	like
Plato's	original	humans,	our	aspirations	to	the	good,	the	noble,	and	beautiful	remain	constant	and	genuine.
	
The	work	in	this	series	of	photographs	are	based	on	Thomas	Cole’s	allegorical	paintings,	The	Journey	of	Life	and	The	Course	of	Empire,	as	well	works	by	as	other	Luminist	and	Hudson
River	Valley	School	artists.	They	are	some	of	my	favorite	paintings,	yet	I	am	aware	of	the	historical	context	in	which	they	were	painted,	and	some	of	the	problems	they	now	present.	
	
In	Almost	Arcadia	my	intention	is	to	question	and	revise	some	of	these	problems	using	the	original	paintings.	A	conservative	of	his	time,	Cole	was	a	European	who	became	a	North
American	transplant,	and	carried	with	him	all	the	biases	and	racist	assumptions	that	we	still	are	trying	to	overcome	in	the	vestiges	of	our	colonial	history.	Proposing	a	new	spirituality
based	on	Nature,	the	ironic	legacy	of	Cole's	art	was	to	open	up	North	America	to	the	exploitation	and	degradation	of	the	environment	he	so	revered.
	
From	Art	and	Antiques	in	1994,	written	by	Elizabeth	Licata,	is	the	following:
	
"The	artist	celebrates	the	American	wilderness,	typically	using	the	image	of	the	Native	American	as	a	symbol	of	untamed	nature,	rather	than	as	an	inhabitant	of	the	natural	world.	Cole
sincerely	believed	that	Native	Americans	and	Africans	were	inferior	beings	and	feared	them	as	“bestial	creatures	who	might	arise	and	eradicate	the	European	settlers.”	For	this	reason,
among	others,	he	was	in	favor	of	the	cultivation	of	the	wild.	At	the	same	time,	Cole	detested	the	speedy	settlement	of	America¹s	interior,	writing	in	his	journal	in	1829,	"Nothing	is
more	disagreeable	to	me	than	the	sight	of	lands	that	on	just	clearing	with	its	prostrate	tress--black	stumps	burnt	and	deformed--All	the	native	beauty	of	the	forest	taken	away	by
improving	man--And	alas	he	replaces	it	with	none	of	the	beauties	of	Art--."
	
Beside	unpacking	our	national	legacy	of	Manifest	Destiny	there	is	another	side	to	Almost	Arcadia,	more	hopeful.	Arcadia	is	a	poetic	space	characterized	by	bountiful	natural	splendor
and	harmony.	The	romantic	and	traditional	notion	is	that	it	is	unattainable,	a	lost	Eden.	While	this	is	a	metaphor	for	the	climate	crisis	and	a	warming	world,	there	still	lives	in	the
collective	world	community	a	desire	to	return	to	Arcadia,	the	lost	Eden,	and	be	at	one	with	nature;	unsullied,	pure,	enfolded	in	the	womb	of	a	poetic	universe.	Arcadia’s	existence	is
eternally	undone	as	we	become	self-	aware	within	it,	over	populate	it,	and	attempt	to	shape	it	to	be	a	reflection	of	ourselves,	with	all	our	imperfections.	But	our	aspirations	to	the	good,
the	noble,	and	beautiful	remain	constant	and	genuine.	This	optimistic	altruism	we	need	going	forward.

All	iimages	are	17"	x	22"
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Clayton	Campbell	is	an	artist	and	cultural	producer,	whose
many	years	of	practice	includes	studio	art,	stage	design,	arts
administrator,	fund-raiser,	consultant,	cultural	program
designer,	artist	residency	curator,	and	prolific	arts	writer.	
		
Artist	Statement-
		
We	live	in	a	time	of	intense	creative,	spiritual,	social,
technological,	and	environmental	change.	My	practice
responds	to	these	transformations	by	making	art	exploring
the	behavior	of	people	who	find	themselves	in	extraordinary
circumstances
	
	I	believe	in	non-violence.	These	values	influence	my	creative
work.	The	practice	of	peace	and	reconciliation	is	one	of	the
most	vital	and	artistic	of	human	actions.	
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