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	Words	We	Have	Learned	Since	9/11	(Words	Project)	is	a	collection	of	photographic

portraits	that	promoted	an	intercultural	dialogue	documenting	how	people	view	the

past,	present	and	future	ramifications	of	9/11.		This	book	is	published	to	mark	the	20th

anniversary	of	September	11.	

The	Words	Project	began	in	2005	when	my	14-old	son	Nick	was	expressing	doubts

about	his	future.	He	had	become		aware	through	the	news	and	media	around	him	of

real	or	imagined	exterior	threats.	It	could	have	been	the	wars	raging	in	Afghanistan	or

Iraq,	Pakistan	and	India	threatening	nuclear	war,	or	predictions	of	climate	change

disaster,	possibly	news	of	AIDS.	He	had	begun	to	worry,	and	for	the	first	time,	feel

hopelessness.	To	help	him	express	his	feelings,	I	encouraged	him	to	write	down

whatever	new	words	or	phrases	he	had	learned	since	September	11.	I	asked	Nick	if	we

could	take	pictures	together	of	him	holding	the	words	on	paper	signs.	I	photographed

him	one	day	after	he	had	been	studying	Tai-Kwando	and	was	still	in	his	workout

clothes.	It	took	about	an	hour,	and	the	initial	color	photographs	in	the	book	are	of	him.

Some	of	his	words	are	new,	some	are	ones	he	had	known	but	had	taken	on	different	or

heightened	meaning.	Some	were	short	topical	phrases	straight	out	of	the	media	and

what	politicians	were	saying	on	the	news.	They	all	were	coming	in	and	out	of	our

popular	lexicon.	I	printed	the	photographs	and	pinned	them	up	on	my	studio	wall.	It

turned	out	to	be	an	intriguing	grid	of	images	that	created	a	timely	conversation.	A	few

months	later	I	was	invited	by	Jean-	Luc	Monterosso,	the	Director	of	the	photography

museum	in	the	Marais	section	of	Paris,	to	exhibit	these	photographs	at	the	Maison

Européenne	de	la	Photographie.	After	that,	the	project	took	on	a	life	of	its	own	and

went	to	the	Los	Angeles	County	Museum	of	Art.	

At	the	invitation	and	urging	of	curator	Robert	Sain	from	LACMA,	I	designed	the

Words	Project	to	become	a	participatory	photographic	effort.	The	first	of	my	portrait

workshops	took	place	at	LACMALab	in	the	exhibition,	Now	Consider	This,	curated	by

Robert.	Numerous	high	school	groups	came	to	participate	in	the	project,	as	well	as

random	viewers	who	happened	to	come	see	the	exhibition.	Since	then,	the	original	50

color	photographs	of	my	son	have	grown	to	over	1300	portrait	photographs.	Each	one

is	of	a	person	photographed	holding	signage	on	which	are	written	the	new	words	they

have	either	learned,	or	words	they	knew	but	have	taken	on	different	meaning,	since

9/11.	

I	made	the	first	portraits	of	my	son	in	color.	At	LACMA	I	began	printing	them	in	black

and	white.	Black	and	white	gave	the	exhibition	installations	a	look	and	style,	a

uniformity	and	equality,	particularly	as	they	grew	in	size	over	time..	Color	became	a

visual	distraction,	and	pulled	away	from	the	overall	impact	of	the	work	when	seen	in

person.	In	this	book	however,	I	have	included	a	number	of	the	color	versions	of	the

portraits.	They	are	placed	throughout,	juxtaposed	with	newspaper	covers	of	some	of

the	events	that	have	marked	our	stories	and	history	the	last	twenty	years.	I	have	also

included	documentation	of	the	different	exhibitions.	

The	Words	Project	seemed	to	capture	the	public	zeitgeist,	and	has	been	presented	in

venues	in	numerous	countries	over	the	past	16	years.	Because	the	exhibitions	were

site-specific,	different	numbers	of	photographs	would	be	hung	depending	on	what	each

space	could	hold.	Presentations	and	exhibitions	took	place	in	small	community	centers;

medium	sized	non-profit	art	centers,	booths	at	art	fairs,	larger	gallery	spaces	of

museums,	and	oversized	outdoor	installations	and	wall	projections.	The	project

traveled	to	where	it	was	invited,	where	the	people	of	a	destination	wanted	to	be	part	of

it.	

The	Words	Project	is	characterized	by	its	uncensored	inclusion	of	peoples	deep	feelings

expressed	though	simple	language	and	gesture.	The	participatory,	public	nature	of	the

project	has	given	voice	to	two	generations	who	awoke	into	a	century	of	vast

uncertainty	and	information	overload.	The	first	generation	experienced	9/11	and	had

one	set	of	responses.	The	second	generation	was	born	after	or	were	too	young	on	9/11

to	experience	it,	and	had	another	set	of	responses.	The	active	words	in	the	project	title

became,	as	time	went	along,	since	9/11.	As	we	all	grew	away	from	the	immediacy	of	the

actual	event	itself,	what	9/11	meant	to	people	was	shaped	by	the	onrush	of	world

events,	the	human	need	to	memorialize,	and	the	ever-spreading	ramifications	of	9/11

that	created	new	stories,	new	words,	and	new	realities.	I	found	that	depending	on	the

location,	the	project	responses	also	changed.	What	people	might	express	and	feel	in	the

United	States	in	Mobile,	Alabama	at	the	State	History	Museum,	was	different	than	the

audience	for	the	project	at	the	Three	Shadow	Photography	Center	in	Beijing,	Republic

of	China,	or	the	Aaran	Gallery	in	Tehran,	Iran.	

My	working	process	was	to	advertise	workshops	during	the	exhibitions,	and	offer	to

photograph	visitors	to	the	exhibit	and	put	their	portraits	into	the	installation.	To	arrive

at	what	their	words	were,	we	would	first	sit	and	talk.	We	always	began	with	me	asking

them	what	new	words	or	phrases	they	had	learned	since	9/11,	and	then	a	conversation

would	open	up.	In	countries	where	the	language	was	different,	I	would	work	with

interpreters.	In	the	workshops,	my	role	was	to	listen	closely	to	the	participants	while

they	expressed	their	hopes,	dreams	and	apprehensions.	I	would	be	writing	on	a	pad	of

paper	the	words	and	phrases	most	important	to	them.	Then	I	photographed	the

participants	holding	their	signage	with	their	words.	I	would	print	the	photographs,	and

install	them	in	the	exhibition	the	next	day.	Occasionally,	local	photographers	assisted
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me,	which	was	a	great	help.	

The	hundreds	of	hours	of	conversation	ranged	from	poignant,	sad,	angry,	surprising,

to	joyful	and	hilarious.	The	same	was	true	of	the	photographs.	My	only	instructions

during	shooting	were	as	follows:	I	would	count	to	three	and	take	the	picture.	The

subject	could	either	stand	still	or	pose	in	a	way	that	reflected	how	they	felt	about	the

word	they	were	holding.	Many	of	them	told	me	they	were	nervous	being

photographed,	self-conscious,	and	didn’t	look	good	in	photos.	So	the	photography	was

quick	and	spontaneous,	not	leaving	the	participants	much	time	to	be	self-conscious.

Some	were	incredibly	expressive	and	inventive	in	their	posing,	while	some	stared

straight	ahead,	and	others	mugged	for	the	camera.	Many	just	smiled,	sometimes	while

holding	fairly	intense	words.	When	I	asked	them	why	they	were	smiling,	the	answer

invariably	was	“I	was	taught	to	smile	when	my	picture	was	being	taken.”	Some	of	the

portraitures	show	this	reflexive	smile.	The	images	nevertheless	represent	the	outcomes

of	all	the	private	conversations	I	had.	The	photographs	are	their	documentation.	The

conversations	in	the	workshops	were	such	a	significant	part	of	the	process	and	I	can

remember	many	of	them.	Yet,	I	felt	that	they	must	remain	private.	This	was	because

the	participants	needed	a	safe	space	in	where	they	could	dig	down	to	find	their	truest,

authentic	words.	None	of	the	conversations	were	ever	recorded	or	videotaped.	

The	project	seemed	to	tap	into	a	collective	psyche,	or	as	I	said	before,	popular	zeitgeist.

I	feel	this	was	made	possible	by	asking	for	single	words	or	very	short	phrases.	The

viewers	could	relate	to	the	simplicity	of	this.	Unrelenting	messaging,	language	and

sound	bites	surround	us.	Complex	emotions,	thoughts,	and	impressions	become

comprehensible	when	catalogued	in	our	intellects	by	what	we	hear	and	ingest	through

received	popular	vocabulary.	When	asked	a	simple	question	like	“what	new	words	have

you	learned	since	9/11?”	it	was	much	harder	than	I	first	realized	for	people	to	come	up

with	what	they	were.	Many	of	the	workshop	participants	spent	a	good	half	hour	or

more	speaking	with	me	to	try	and	distill	their	thoughts	into	their	words.	There	is	a	lot

to	consider	in	this	act	of	remembrance,	in	order	to	break	through	the	fog	of	what	we

take-in	that	has	unconsciously	become	part	of	our	vocabulary.	Some	participants	had

new	words	at	the	ready,	but	then	kept	talking,	looking	to	find	deeper	meaning	for	what

they	had	experienced.	Often	they	realized	that	rather	than	new	words	the	impact	upon

them	was	crystallized	in	words	they	did	know	but	had	taken	on	a	different	meaning.	In

the	end,	the	participants	chose	the	words	they	wanted	to	be	photographed	with.	

After	each	workshop	I	would	download	all	of	the	digital	files	of	the	days	workshop	on

my	lap	top	computer	and	alter	them	with	Photoshop,	making	each	color	portrait	into	a

black	and	white	jpg	file.	Then	I	would	print	them	using	a	desktop	photo	stylus	printer.

The	photographs	were	installed	the	next	day.	It	was	always	the	same	simple	method.

Using	a	binder	clip	and	a	brass	head	nail	that	had	a	nice	look	to	it,	I’d	hang	the

photographs	from	the	nails	in	this	industrial	style.	They	would	be	installed	in	rows	that

formed	grids	of	images.	I	didn’t	have	an	order	to	how	the	portraits	were	hung,	and	so

each	exhibition	was	different.	The	cumulative	effect	of	seeing	all	the	words	was	what

was	effective.	I	didn’t	frame	the	photographs	because	I	liked	the	immediacy	of	the

photograph	being	right	there,	available,	and	present.	It	added	to	the	accessibility	of	the

intentions	behind	the	Words	Project.	It	was	important	for	me	to	have	people	return

after	the	workshops	and	see	their	portraits	installed	in	the	exhibitions.	This	helped

them	to	feel	part	of	something	larger.	Many	participants	did	return	and	told	me	that

seeing	themselves	in	the	context	of	all	the	other	portraits	gave	them	hope,	a	feeling	of

not	being	alone	in	the	enormity	of	everything	that	had	happened	since	9/11.	These

responses	always	encouraged	me	to	continue	with	the	project.	

Practically	speaking,	I	could	send	an	entire	exhibition	of	500-800	prints	with	the	clips

and	nails	to	an	exhibition	for	only	the	shipping	cost	of	one	Federal	Express	box.	The

inexpensiveness	of	mounting	and	moving	the	Words	Project	was	part	of	its	appeal	to

people	who	wanted	to	host	the	project.	There	was	little	cost	involved	except	the

printing	of	the	work,	and	my	travel	expenses	to	the	venues.	It	was	a	break	even

proposition	financially.	Over	the	years	I	arranged	to	have	the	Words	Project	funded	by

grants,	Kickstarter	social	media	campaigns,	and	then	some	of	my	own	savings.	The

administration,	organizing,	and	fundraising	of	the	Words	Project	took	a	lot	of	my	time.	

Overtime,	I	saw	the	Words	Project	as	a	non-partisan	social	commentary	artwork	and	a

visual	legacy	of	the	first	two	decades	in	this	century.	It	linked	people	from	disparate

communities,	woven	together	in	a	non-linear	visual	conversation	that	evolved	the

further	we	moved	away	in	time	from	September	11th,	2001.	I	think	of	9/11	as	one	of

our	iconic	events	at	the	start	of	the	21st	century	that	much	of	the	world	was	aware	of

and	continues	to	be	impacted	by.	With	each	passing	news	cycle,	it	seems	a	new	9/11

springs	up	in	another	town,	city,	or	country.	In	past	years	it	was	Barcelona,	Paris,

London,	Beirut.	Or	last	month	it	was	Atlanta	where	an	unthinkable	event	challenges	us

anew	and	transforms	a	community.	We	seem	to	be	living	in	compressed	time

bracketed	by	traumas	that	become	instant	symbols.	These	unrelenting	events	moved

the	Words	Project	into	different	directions	and	conversations	with	the	collaborating

participants.	Each	new	metaphor	and	symbol	ultimately	makes	us	think	about	what	our

future	may	be.	While	creating	difficult	moments	for	some	of	the	participants,	whose

memories	of	9/11	and	especially	its	aftermath	unfold	in	negative	ways,	the	Words

Project	has	the	positive	effect	of	uniting	people	in	ways	they	have	not	thought	of

uniting	before.
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	While	trauma	may	have	been	at	the	base	of	the	project,	many	people	tried	to

understand	the	trauma	and	push	through	it	to	a	place	of	hope	and	optimism.	I	too,

have	tried	to	do	this,	and	using	my	art	as	my	medium	have	made	it	a	personal	goal	to

promote	understanding,	healing,	and	sharing	between	all	kinds	of	people.		The	Words

Project	helped	us	to	see	each	other	more	clearly,	in	a	different	light	of	shared

experiences	and	emotions.	I	realized	as	a	public	project,	my	most	significant

contribution	as	an	artist	was	to	simply	listen	to	my	fellow	citizens,	and	give	them	a

platform	while	we	enjoyed	the	time	and	freedom	to	do	so.	

To	date,	Words	We	Have	Learned	Since	9/11	has	been	exhibited	around	the	world	at	Unit

24	Gallery,	London;	Higher	Bridges	Arts	Center,	Enniskellen,	Northern	Ireland;	Nam

Jun	Paik	Art	Center,	Ansan,	South	Korea;	Aaran	Gallery,	Tehran,	Iran;	Maison

Europeenne	de	la	Photographie,	Paris,	France;	WYSPA	Institute	for	Art,	Gdansk,

Poland;	Scope	Art	Fair,	Basel,	Switzerland;	Scope	Art	Fair,	New	York,	NY;

International	Center	of	Contemporary	Art,	Bucharest,	Romania;	Croatia	Tour-	Photo

Galerij	Lang,	Samobor,	City	Museum	of	Dubrovnik,	Batana	Museum,	Rovinj	Museum,

City	Museum	of	Vodice;	Three	Shadows	Photography	Museum,	Beijing,	Republic	of

China;	University	of	Capetown,	South	Africa;	History	Museum	of	Mobile,	Alabama;

Los	Angeles	County	Museum	of	Art,	CA;	Los	Angeles	Municipal	Art	Gallery,	CA;

Produce	Haus,	Los	Angeles,	CA;	Robert	Berman	Gallery,	Santa	Monica,	CA;	Barrick

Art	Museum,	University	of	Nevada	Las	Vegas,	Nevada;	The	Wonder	Institute,	Santa

Fe,	NM;	Pitzer	College	Gallery,	Pomona,	CA;	Skid	Row	Archive	and	Museum,	Los

Angeles;	the	Exploratorium,	San	Francisco,	CA.	

Clayton	Campbell	May	2021
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About	the	Artist-

Since	1975	Clayton	Campbell	has	been		a	visual	artist,	curator,	arts	administrator,	arts

writer,	and	cultural	producer.	

He	has	been	exhibiting	paintings,	drawings,	prints	and	photographs	since	1980.	His

most	recent	exhibits	include	numerous	one-person	shows	of	his	portraiture	project,

Words	We	Have	Learned	Since	9/11.	It	has	been	presented	internationally	since	2005.	

		

Recent	photo	based	projects	and	exhibitions	include	a	suite	of	45	photographs	after	The

Divine	Comedy,	exhibited	at	the	Los	Angeles	Municipal	Gallery;	a	series	of	large	scale

photographs	entitled	After	Abu	Ghraib,	exhibited	at	Pitzer	College	Art	Galleries,

Claremont,	California,	the	Torrance	Art	Center,	California,	and	the	Aaran	Gallery,

Tehran,	Iran.	His	series	of	tableaux	photographs,	Wild	Kingdom,	were	exhibited	at

Coagula	Curatorial	Gallery,	Los	Angeles,	and	featured	in	The	Eye	of	Photography,

France.	

		

His	work	is	in	the	collection	of	the	Wiggins	Collection	of	Prints	and	Drawings,	Boston

Public	Library;	the	Center	for	Political	Graphics,	Los	Angeles;	the	Library	of	Congress

9/11	Print	and	Drawing	Collection;	The	Phoenix	Museum	of	Fine	Art,	Arizona;	the

New	Mexico	Museum	of	Fine	Art,	Santa	Fe;	the	Maison	Européenne	de	la

Photographie,	Paris,	France;	the	Robert	Bell	Collection,	Santa	Fe	and	Highlands

University	Museum	and	Archives,	Las	Vegas	New	Mexico..	

He	has	received	research	grants	from	the	British	Council,	the	Asian	Cultural	Council

and	the	Trust	for	Mutual	Understanding;	a	Durfee	Foundation	Fellowship;	a

MacDowell	Colony	Fellowship;	artist	in	residence	Fellowships	at	the	Irish	Museum	of

Modern	Art,	Dublin,	Ireland	and	Centre	de	Art,	CAMAC,	France.	In	2003	he	was

awarded	the	distinction	of	Chevalier,	Order	of	Arts	and	Letters,	by	the	French

Ministry	of	Culture	

A	published	writer	since	1998,	he	has	contributed	reviews,	essays	and	features	to	Flash

Art	Magazine	(Milan),	Artillery	Magazine	(Los	Angeles),	Art	Voices	Magazine	(Los

Angeles),	ArtPresse	(France)	Res	Magazine	(Istanbul),	Contemporary	Magazine

(London),	THE	Magazine	(Santa	Fe),	After	Image	(Rochester,	NY	and	Berkeley,	CA),

and	DART	Magazine	(Toronto).	
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Mission	Actually	Accomplished......

You	know	those	times	when	an	image	has	a	searing	impact?	When	you	are	startled	by

the	directness	of	a	work	of	art?		When	I	first	saw	Clayton	Campbell’s	set	of

photographs	of	his	11-year	old	son	in	judo	outfit	holding	a	placard	with	scribbled	text

such	as	“axis	of	evil”	this	was	such	a	moment.	His	son’s	unmitigated	gaze	at	the	viewer

was	formal	and	almost	scary	in	its	neutrality	in	contrast	to	the	potency	of	the	words	or

sayings	he	had	selected	to	share	with	the	camera	and	thereby	the	world.	Conflating	the

father	as	artist	with	the	son	as	performer,	this	compelling	series	of	works	stands	as

witness	to	the	unseen	and	often	unfortunate	mark	we	make	on	the	next	generation.	

The	cavalcade	of	daily	events	that	are	sensationalized	in	the	media	but	result	in

anesthetizing	our	reaction	are	here	made	real	with	implications	for	all.		

Words	My	Son	Has	Learned	Since	9/11	proved	to	be	a	natural	coda	for	LACMALab’s

provocative	exhibition	Consider	This…,	the	final	exhibition	I	organized	for	the	former

experimental	program	at	the	Los	Angeles	County	Museum	of	Art.	This	show,	utopian

in	quest,	commissioned	artists	to	re-envision	the	future	through	participatory

installations	for	all	ages.		The	inclusion	of	Campbell’s	Words	added	a	new	dimension

for	the	notion	of	participatory.	Through	public	workshops,	the	artist	invited	visitors	to

select	and	write	out	their	own	words	and	sit	for	a	portrait	to	be	installed	alongside	his

son’s.	

The	resulting	additive	installation,	hung	in	a	meticulous	grid	format,	captured	the

feelings	and	thoughts	of	a	public	hungry	to	be	heard.	The	stark	repetition	of	the

stylized	portraits	produced	a	seductive	rhythm.	I	saw	firsthand	how	viewers	came	in

close	and	took	the	time	to	actually	read	each	image.	Public	engagement	in	concerns	of

our	time	through	art	accomplished!					

Robert	Sain

LACMABLab	Curator

Los	Angeles	Museum	of	Art
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Installation,	LACMALab,	Los	Angeles	County	Museum	of	Art

In	the	time	it	takes	to	walk	from	the	Los

Angeles	County	Museum	of	Art’s	main

buildings	down	the	street	to	LACMA	West,

consider	this:	Art	is	a	set	of	a	propositions

rather	than	a	fixed	visual	decree;	your

response	is	integral	to	its	meaning.	Addressing

these	propositions	need	not	be	a	hushed,

hands-off	affair,	but	can	be	noisy,	messy,

open-ended.	

By	the	time	you	reach	the	front	doors	of	the

museum’s	western	annex,	you’ll	be	in	the

proper	mind-set	for	“Consider	This	...	,”	the

latest	offering	of	LACMALab,	the	museum’s

“experimental	arm.”	And	by	the	time	you	leave

the	show,	maybe	even	to	return	to	LACMA’s

more	conventionally	outfitted	galleries,	you

might	recognize	that	those	notions	aren’t	new.

Art	has	always	been	a	two-way	street;	the

traffic	simply	moves	faster	now.	We’re	more

impatient	than	ever,	and	artists	and	viewers

both	blare	horns	as	a	standard	form	of

address.	

The	LACMALab	show,	organized	by	a	team

of	curators,	educators	and	programmers,

responds	aptly	to	this	condition.	It	turns	the

volume	up	to	get	our	attention	and	sustains

interest	by	keeping	things	moving.	Its

strategies	are	congruent	with	popular	culture

and	mass	media:	Surfaces	are	smothered	with

words	and	images,	and	the	space	is	relentlessly

dense	with	sound.	The	show	oscillates

between	prompt	and	assault.	At	times	it

provokes	and	invigorates	and	at	others	merely

exhausts.	

Six	artists	were	commissioned	to	create	work

for	the	exhibition,	which	was	designed

(graphics,	installation	and	packaging)	by

Barbara	Kruger	and	include	Mark	Bradford,

Dorit	Cypis,	Bruce	Yonemoto,	Mario	Ybarra,

Philip	Rantzer,	and	Margaret	Honda.	

All	of	the	installations	are	participatory,	if

only	as	room-size	sculptures	that	must	be

walked	around	or	through	to	be	experienced.

Rotating	throughout	the	long	run	of	the	show

will	also	be	several	additional	“Project	Studios.”	The	first	went	to	Clayton	Campbell,	who	mounted	photographs	of	his	teenage	son	holding

placards	with	words	he	learned,	or	learned	new	meanings	for,	since	9/11:	“dirty	bomb,”	“duct	tape,”	“unilateral”	and	so	on.	Over	four	weekends,

Campbell	photographed	willing	visitors	with	their	designated	words	and	incorporated	the	pictures	into	the	installation,	making	a	mildly

interesting	version	of	a	glossary	of	the	zeitgeist.	

Leah	Ollman,	LA	Times,	June	6,	2006

	‘Consider	This	...’	

Where:	Los	Angeles	County	Museum	of	Art,	5905	Wilshire	Blvd.
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The	Institute	for	Contemporary	Art,	Bucharest,	Romania
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International	Center	of	Contemporary	Art,	Bucharest,	Romania



	46	

Outdoor	Night	Projections,	Warsaw,	Poland
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UNIT	24	GALLERY	LONDON
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Installation,	Unit	24	Gallery,	London
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NOTHING	TO

SAY
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Random	Access	

Six	challenging	takes	on	significant	works	by	Paik	and	2009	acquisitions	in	a

new	permanent	exhibition	

13	March	–	20	May	2010	

85	Sanggal-dong,	Giheung-gu	

Yongin-si,	Gyeonggi-do	

446-905	Korea	

www.njpartcenter.kr	

Random	Access	is	a	theme	Paik	addressed	frequently	throughout	his	practice.

As	early	as	1963,	when	Paik	presented	his	groundbreaking	Exposition	of	Music

Electronic	Television,	the	concept	of	Random	Access	was	present	throughout	and

was	even	the	title	of	one	of	the	works.	Of	the	many	works	Paik	presented	that

were	innovative	in	the	way	they	questioned	how	viewers	could	engage	with	art

as	well	as	with	information	in	general,	Random	Access	and	Record	Shashlick	were

the	most	direct	presentations	of	this	ambition	for	a	paradigm	shift	in

information	retrieval	that	was	led	by	the	viewer	and	yet	arbitrary.	

“Human	beings	have	not	really	learned	how	to	structure	time-based	information	in

recording	and	retrieval	very	well,	because	it	is	new.	No	one	says	that	the	Encyclopedia

Britannica	is	boring	(…)	because	you	can	go	to	any	page	of	the	encyclopedia,	to	A	or	B

or	C	or	M	or	X,	whereas	when	you	watch	videotapes	or	television,	you	have	to	go	A,	B,

C,	D,	E,	F,	G.	While	the	comparison	is	simple,	the	diference	is	very	big.	(…)	until

electronic	information	conquers	the	random	access	problem.”	

Nam	June	Paik,	1980

Currently,	access	to	electronic	information	is	no	longer	determined	by	a	time-

based	structure	thanks	to	developments	in	CD	and	mp3	technology	as	well	as

the	internet.	Now	that	the	‘random	access	problem’	described	by	Paik	appears

to	have	been	‘conquered,’	revisiting	issues	such	as	participation,	chance	and

indeterminism	often	addressed	by	Paik’s	thinking	and	work	could	offer

alternative	perspectives	into	the	potentialities	they	entail.	

Aiming	to	develop	curatorial	strategies	in	keeping	with	Paik’s	spirit,	the	Nam

June	Paik	Art	Center	has	attempted	to	avoid	pre-structuring	the	audience’s

experience	of	the	works	it	presents.	Not	restricting	the	audience’s	liberty	to

access	the	works	randomly	and	a	non-hierarchical	non-linear	display	have	been

ways	to	avoid	placing	emphasis	on	any	particular	work	or	establishing	the

special	status	of	a	masterpiece.	

The	Random	Access	exhibition	is	an	effort	to	push	this	concept	further.	To	this

aim,	the	first	temporary	exhibition	for	2010	will	be	opened	alongside	a

completely	restructured	‘permanent	exhibition’	that	will	reflect	new	findings

resulting	from	research	undertaken	by	the	NJP	Art	Center.	Conducted	over	the

past	two	years	these	findings	will	also	be	presented	in	parallel	with	the

catalogue	The	Return	of	Nam	June	Paik.	Additionally,	the	permanent	exhibition

will	also	incorporate	many	of	the	new	acquisitions	the	NJP	Art	Center	has

worked	on	to	build	a	solid	base	for	its	collection.	German	collector	Eric

Andersch’s	complete	Nam	June	Paik	Art	Collection	consists	of	important

objects	and	early	works	like	Audiotape	Reels	from	1958/62,	but	also	provides	the

art	center	with	the	most	important	posters	and	documents	of	Paik’s	early	years

in	Germany	like	Fluxus	Island,	Exhibition	of	Music	(1963)	or	the	Aachen	1964
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poster.	From	Mary	Bauermeister’s	collection	the	art	center	acquired	important	early

letters	Paik	exchanged	with	her,	as	well	as	the	first	rehearsal	scrolls	Paik	made	for	his

performance	Zen	for	Head.	An	additional	2009	acquisitions	highlight	is	the	first	ever

chandelier	made	by	Paik	–	Video	Chandelier	Nr.1	(1989),	acquired	from	a	German	TV

station.	

For	the	first	temporary	exhibition	of	the	2010	program,	shown	on	the	second	floor,

Nam	June	Paik	Art	Center	curatorial	team	has	chosen	six	pieces	from	important	works

or	texts	by	Nam	June	Paik	and	produced	an	exhibition	around	each	of	them	that

establishes	connective	constellations	with	other	artistic	practices.	Paik’s	practice	and

thinking	is	taken	as	a	starting	point	for	research	into	his	influence	on	his

contemporaries	as	well	as	more	recent	arts	practitioners.	Conceived	to	present

material,	in	all	media,	by	well	known	and	emerging	artists	alongside	each	other,	all	six

exhibitions	will	present	different	approaches	to	the	work	of	Nam	June	Paik	and

promise	to	propose	new,	exciting	and	potentially	controversial	readings	of	some	of

Paik’s	most	challenging	ideas.	

Random	Access	includes	works	by	Nam	June	Paik	and,	among	others,	Helena

Almeida,	Nobuyoshi	Araki,	Clayton	Campbell,	Young-Hae	Chang	Heavy	Industries,

Taeyoon	Choi,	Martha	Colburn,	exonemo,	Gazebal	,	Thomas	Hirschhorn,	Min-Jung

Kim,	Tammy	Kim,	Minouk	Lim,	Bruce	Nauman,	Yuri	Suzuki,	Wolf	Vostell,

Yangachi.

——–	

The	Nam	June	Paik	Art	Center	is	supported	by	Gyeonggi	Cultural	Foundation	and

Gyeonggi	province.	Nam	June	Paik	Art	Center	

85	Sanggal-dong,	Giheung-gu,

Yongin-si,	Gyeonggi-do	

446-905	Republic	of	Korea	

T:	+	82	(0)	31	201	8543	

F:	+	82	(0)	31	201	8515

Installation,	Nam	June	Paik	Art	Center,	Yongin,	Seoul,	South	Korea
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Installation,	History	Museum	of	Mobile,	Alabama
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Exhibition	at	Three	Shadows	Photography	Art	Center,	Beijing,	Republic	of	China

Curator	Zandie	Brockett	and	artist	Clayton	Campbell
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Workshops	at	Three	Shadows	Photography	Art	Center
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Installation,	Three	Shadows	Photography	Art	Center
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WYSPA	Institute	for	Art,	Gdansk,	Poland
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Installation	at	Centre	d'Art	Marnay	Art	Centre,	CAMAC,		Marnay	sur	Seine,	France
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The	Words	Project	in	Kurdistan,	in	collaboration	with	Curator	Aneta	Szylak	and	artist	Hiwa	K
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Installation	at	the	Aaran	Gallery,	Tehran,	Iran
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The	Words	Project	at	The	Wonder	Institute,	

Santa	Fe,	New	Mexico
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The	Words	Project	at	the	University	of	Capetown,	South	Africa
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The	Words	Project	at	the	Los	Angeles	Poverty	Department,	Los	Angeles,	CA
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Installation,	Art	Platform	Los	Angeles
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The	Exploratorium,	San	Francisco

Installation	
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Installation,	SCOPE,	Basel,	Switzerland

Santa	Monica	Museum	of	Art	Incognito	Benefit Higher	Bridges	Art	Center,	Ennikillen,	Northern	Ireland
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Posts	from	Interactive	on-line	Words	Project	Campaign
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The	National	September	11	Memorial	and	Museum	2021

Page	228	and	229,	photograph	by	Clayton	Campbell
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In	Remembrance

With	honor	and	care,	for	all	those	who	died	on	September	11,	2001

And	for	all	of	the	men,	women,	children	and

Living	species	that	have	disappeared,

Perished	in	war,	famine,	displacement,	oppression,	and	unnecessary

Plagues	that	have	inflicted	us	since.

With	gratitude	to	those	who	took	part	in	this	project

Looking	into	their	hearts	and	finding

Their	truth,

For	believing	in	tolerance,	love,	freedom	for	all

And	making	the	world	a	better	place.
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